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Barvy noci

Nazev prvni olomoucké vystavy malife Richarda Konvicky
(*1957) v Galerii Caesar neni jen samoUcelnou parafrazi sbirky
Bdsné noci od Vitézslava Nezvala. BARVA a NOC jsou pro
Konvickovu tvorbu naprosto klicové. Noc je sklornovana

v mnoha nazvech jeho obraz(, promita se do jejich atmosféry
a zaroven v sobé skryva jisty paradox: barvy ve tmé neexistuji,
noc je SedocCerna. Barvy z ni dokaZe vyvolat jen svétlo. A pravé
okamzZiky osvicen, kdy kotouc reflektoru roz¢isne temnotu, kdy
blikajici neon o0zafi vravorajici postavu, a kdy se pod trychtyfem
pouli¢ni lampy odehraji drobné etudy krutosti i vasni, jsou
namétem mnoha obrazd a kreseb Richarda Konvicky — toho
dychtivého ,pijdka nezachytitelnych odstind, pijdka svétel
potopenych do stind,” - feCeno slovy bésnika. Jakoby Nezval
nékteré své verSe psal Konvickovi pfimo na télo, jakoby oba
umélce v urlitém momenté Zivota protnul stejny existencialni
pocit, ktery jeden zbasnil a druhy o mnoho desitek let pozdé&ji
namaloval: ,..néco téZkého co drti, smutek stesk a tzkost z Zivota
ismrti.”

Jak bylo jiZ dFive znalci jeho dila konstatovano, Konvickav
malifsky vyraz je jednoznacné expresivni. Na jeho platnech i
pracich na papife narazi Stétcova — a Casto i Stétkova — malba na
ostré hrany 3ablon, které jsou v zapéti znejistény rozptylenymi
sprejovymi nastfiky, rozbrazdény urputnou kresbou, prekryty
otisky materiall i cdkanci barev. V dynamice, kompozici a
predevsim v charakteristickém svétle jeho dél lze vycitit vliv

El Greca i Ceského barokniho mistra Petra Brandla. Jeho Ghlavni
spfiznénci se v3ak rekrutuji pfedevsim z fad némeckych
expresionisty, jako byli Emil Nolde ¢&i Ernst Ludwig Kirchner,
francouzskych fauvistl jako byl Henri Matisse a dalsich
revolu¢nich uméleckych osobnosti, jakymi byli Hans Hartung,
Jean-Michel Basquiat ¢i Nicolas De Staél. | kdyZ je spojuje
podobné vidéni svéta a snad i pfibuzny naturel, Konvicka u nich
nehleda pfimou inspiraci. Cerp4 z nich energii — odvahu

k radikalnimu gestu. UZ davno se nezabyva tim, jak néco , dobfe
namalovat”. Pfi tvorbé se dnes citi svobodné&jsi nez kdykoliv
drive. Vychazi sice z figurace, ale nekompromisné ji abstrahuje azZ
ke znaku. Tvary redukuje na soubor prvkd, které se ustalily v jeho
charakteristicky slovnik. Konvickova svébytna vizualni poezie je
brutalni ve své pfimocarosti a Gderna ve svém malifském sdélend.

Castym namétem je pro n&j Zena: ¢erna bohyné z nadrazniho
bufetu, nedotknutelna vznesend Egyptanka i vulgarni venuse

z vykladni skfiné amsterodamského pfistavu. Tuto nezvalovskou
.Zenu v mnoZném cisle”, oznacenou univerzalnim nazvem ONA,
Konvicka $tépi na fragmenty — prsy, rty, oci ¢i linie nohou,

které tvofi bazi jeho vytvarné abecedy. Patfi do ni i otisky jeho
vlastnich dlani, pismena — pfedevsim jeho monogram -R a K,
ale také véci tak v3edni a zdanlivé neosobni, jako nlzky nebo
Zehlicky. Tyto elementy, sestylizované do podoby grafického
znaku, funguji jako autorovy ,tagy”, staly se jeho signaturou.

| kdyZ Konvicka odmita akcentovat jejich symbolicky vyznam,
presto se stéZi ubranime pocitu, Ze napfiklad na starych
Zehlickach, ho fascinuje nejen jejich zaostfeny tvar, ale i jejich
tiha a potencialni Zhavost — podobné jako na nGzkach jejich
ostrost a z ni vyplyvajici schopnost rozparat platno a tim i prostor
obrazu. Tyto vlastnosti jinak banalni pfedméty heroizuji,

a Konvickovu tvorbu pribliZuji syrové civilizacni poetice, o niz
ve svém textu z roku 2005 hovofil jiz Ludvik Sevecek. Konvickiv
vizualni repertoar je jednoznacné zakotven v urbannim prostoru,
Konvicka je malifem mésta. Absorbuje barvy, zvuky a pachy jeho
noci, z nichZ pak na platné &i na papife krystalizuji viemy prudké
jako zaskiipéni brzd & blesknuti pohledd... jeZ Slehaji nds aZ

k horké zdvrati. Je v tom cosi krdsného co drti, zapomnéni na stesk
Zivota i smrti.

.PFi malovani si sam kladu otazky,” tvrdi malif a naznacuje tim,
Ze na obraze je v dUsledku nejdileZitéjsi to, co nelze vysvétlit.
NaSe doba presycend textem, nadvody, vysvétlivkami a popiskami
na tento primarni vyznam malifstvi obcas zapomina. Tvorba
Richarda Konvicky je ale hmatatelnym dlkazem, Ze obraz je stale
obraz je obraz je obraz.

Terezie Zemdnkovd, léto 2016

Night Colours

The title of the first Olomouc exhibition of the painter Richard Konvicka
(b. 1957) at Galerie Caesar is not just a purposeless paraphrase of the
title of the collection Night Poems by Czech surrealist poet Vitézslav
Nezval (1900-1958). NIGHT and COLOUR are absolutely essential to
Richard Konvicka's work. Night is incorporated into many of the titles

of his paintings, it projects itself into their atmosphere, and at the same
time contains a certain paradox within itself: colours in the dark do not
exist; night is grey-black. Colours can only be evoked from night by light.
And in that moment of illumination, when the searchlight slices the
darkness, when the flashing neon illuminates a staggering figure, and
when minor studies of cruelty and passion play out under the funnel

of a street lamp, these are the subjects of many paintings and drawings
of Richard Konvicka —that avid “drinker of elusive hues, drinker of lights
drowning in shadows,” as the bard said. It is as if Nezval wrote some of
his verse right into Konvicka's skin, as if both artists in a certain moment
of life were intersected by the same existential feeling, which one set in
verse and the other after many decades set in paint: “...something hard,
grinding, the sadness of longing and the anxiety of life and death.”

As other critics have already said about his work, Konvicka's painterly
expression is unambiguously expressive. On his canvasses and works

on paper he strikes with the brush —and sometimes ordinary brushes -
rather than brushstrokes — this is painting on the borderline of templates,
which are presently uncertain by dispersed spray paints, unfurled
tenacious drawing, overlapped prints of materials and swathes of

colour. In the dynamics, composition, and above all in the characteristic
light of his works, one can feel the influence of El Greco and the Czech
Baroque master Petr BrandLl. His arch cronies however would have to be
recruited from the leagues of German expressionists, such as Emil Nolde
or Ernst Ludwig Kirchner, French fauvistes like Henri Matisse and other
revolutionary artistic personalities such as Hans Hartung, Jean-Michel
Basquiat, or Nicolas De Staél. And even if he is connected to them by
similar views on the world and perhaps even to his native Czech Naturel,
Konvicka does not find direct inspiration in them. From them he gathers
energy — courage in making the radical gesture. It has been some time
since he was satisfied to "paint something nice”. Today he feels more
free than at any time in the past. While he starts with figuration, he
abstracts without comprise to the point of symbolism. He reduces shapes
to a collection of elements, which have settled into his characteristic
trademarks. Konvicka's unique visual poetry is brutal in its directness
and striking in its painterly communication.

A frequent subject for him is Woman: a dark goddess in a train station
cafeteria, an untouchable noble Egyptian woman, and a vulgar Venus
from a window display in the Amsterdam docks. This Nezvalian "woman
in her multiplicity”, marked by the universal title SHE [ONA], is broken
up by Konvicka into fragments — her breasts, lips, eyes, and the line of
her leg, which forms the basis of his artistic alphabet. Prints from his
own palms are part of it, letters — primarily his monogram: R and K, but
also things so ordinary and apparently impersonal, like scissors or irons.
These elements, stylised into the shape of the graphic sign, work like
the author's “tags”, becoming his signature. Even if Konvicka refuses to
accent their symbolic meaning, one can hardly help the feeling that for
example regarding old irons, he is fascinated not only by their sharp
shape but also their weight and potential heat — similarly scissors for
their sharpness, and from that come their ability to slice the canvas

and in doing so the space of the image. These qualities of otherwise
banal subjects are lionised by him, and Konvicka's is approaching pure
civilisational poetics, something Ludvik Sevecek wrote about in his piece
from 2005. Konvicka's visual repertoire is unambiguously anchored in
urban space; Konvicka is a city painter. He absorbs the colours, sounds,
and smells of his nights, out of which he then crystalises on canvas or
paper perceptions as violent as the squeal of brakes or the lightning of
glances... "whipping us up into hot giddiness. There is something beautiful
which grinds, forgetting the longing for life and death.”

"When painting | pose my own questions,” asserts the painter,
emphasising that what is on the canvas is the result of that which

cannot be explained. Our age is oversaturated with text — instructions,
explanations and descriptions, and sometimes one forgets about the
primary importance of painting. The work of Richard Konvicka is however
tactile proof that an image is still an image is an image is an image.

Terezie Zemdnkovd, Summer 2016

Reprodukce na obalce | Cover reproduction:
Cerny andél. | Black Angel. 2016,
akryl na platné | acrylic on canvas, 160 x 125 cm

Svétlo noci. | Light of Night. 2015,
akryl na platné | acrylic on canvas,
160 x 125 cm



Nocni blues. | Blues in the Night. 2015,
akryl a sprej na platné |
acrylic and spray on canvas,
100 x 80 cm

Noc¢ni Z. | Night-time Z. 2015,
akryl na platné | acrylic on canvas,
70 x 60 cm

>
Civiliza¢ni andél. | Civilizing Angel. 2015,
akryl a sprej na platné |
acrylic and spray on canvas,
200 x 160 cm




Letni obraz. | Summer Painting. 2015,
akryl na platné | acrylic on canvas, 100 x 80 cm

>

Bild noha. | White Leg. 2015,
akryl na platné | acrylic on canvas, 160 x 125 cm
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Otisky mésta ll. | Impressions of the City II. 2015, Cervend a ¢ernd. | Red and Black. 2015,
akryl na papiru | acrylic on paper, 100x70 cm akryl a sprej na papiru | acrylic and spray on paper, 100 x 70 cm
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Postava. | Figure. 2016, Velké R. | Big R. 2016,
akryl a pastel na papiru | acrylic and pastel on paper, 100 x 70 cm akryl a sprej na papiru | acrylic and spray on paper, 100 x 70 cm
>

Sedici. | Sitting. 2016,
akryl a tuzka na papiru | acrylic and pencil on paper, 100 x 70 cm




Fialové torzo. | Purple Torso. 2016,
akryl a tuzka na papiru | acrylic and pencil on paper, 100 x 70 cm
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Celoroc¢ni vystavni program Galerie Caesar je realizovan za
finanéni podpory Ministerstva kultury CR, Olomouckého kraje
a statutarniho mésta Olomouce |
The year-round exhibition programme of Galerie Caesar is made
possible with the financial support of the Ministry of Culture of the
Czech Republic, the Olomouc Region and the City of Olomouc

Richard Konvicka. Barvy noci. | Night Colours. + 295. vystava Galerie
Caesar | 295" Caesar Gallery Exhibition « 6. 9.-29.9.2016 |
6 September-29 September 2016 * Kurator vystavy | Curator of
Exhibition: Miroslav Schubert * Text: Terezie Zemankova ¢ Pieklad |
Translation: Matthew Sweney * Podklady pro reprodukce, portrét |
Sources for the Reproductions, Portrait: Ondfej Poldk * Layout and
Graphics: Oldfich Sembera * Tisk | Print; Epava Olomouc

GALERIE CAESAR,
druZstvo pro podporu vytvarného uméni |
cooperative for the support of visual arts
Horni namésti-radnice, 779 00 Olomouc, Czech Republic
tel: +420 585 225 587 * galerie.caesar@email.cz
www.facebook.com/galerie.caesar * www.galeriecaesar.cz

Richard Konvicka

Narozen | Born: 30. 4. 1957, Praha, CZ

Studium a stipendia | Studies and scholarships:

1973-1977 Stfedni odborna Skola vytvarna V. Hollara v Praze

1977-1983 Akademie vytvarnych uméni v Praze, prof. Jan Smetana

1990 Puilro¢ni pobytové stipendium | Six-month residential
scholarship — The Pollock-Krasner Foundation, Inc. New York

Od roku 1997 je ¢lenem Umélecké besedy |
Member of the Umélecka beseda (Czech Artists' Forum) since 1997
www.richardkonvicka.cz

Samostatné vystavy — vybér | Solo exhibitions — selection:

2016 Svétlo noci. Galerie Morzin, Vrchlabi

2014 Amsterdam blues. Galerie U Bilého jednoroZce, Klatovy

2013 Na ostrém bodu. Topicav salon, Praha

2012 Usmév bohyné. Galerie Aspekt, Brno
Ostrd metoda. Galerie Vltavin, Praha

2011 Obrazy, kresby. Galerie uméni Karlovy Vary

2010 Obrazy, kresby. Alsova jihoCeska galerie, WortnerGv dim,
Ceské Budé&jovice
Maso a kost — dvé podoby figurace (+ 1. Hendrych),
Severoceska galerie vytvarného uméni v Litoméficich,
Litomé&Fice

2006 Richard Konvic¢ka, malba a kresba. Zapadoceska galerie
v Plzni, Vystavni sifi Masné kramy, Plzeri

2005 Richard Konvi¢ka, malba a kresba. Krajska galerie vytvarného
uméni ve Zling, Dim uméni, Zlin

2001 Cesta naostro, kresby a obrazy. Ceské muzeum vytvarnych
umeéni v Praze, Praha
Cesta naostro, kresby a obrazy. Galerie vytvarného uméni
v Chebu, Cheb

1999 Pastely. ODC Gallery San Francisko, USA

1996 Obrazy, kresby. Al3ova jihoceska galerie, Wortner(v dim,
Ceské Budé&jovice
Obrazy, kresby. DGm uméni, Ceské Budé&jovice

1994 Obrazy, kresby. Galerie Vaclava Spaly, Praha

1993 Obrazy. Dijkstra Gallery, Waalwijk, Nizozemsko

1992-1993 Obrazy, kresby. Galerie moderniho uméni v Hradci
Kralové, Hradec Kralové

1992 Kresby, grafika. Galerie Gema, Praha
Kresby, obrazy. Galerie Via Art, Praha

1991 Kresby. (+ ]. Kalousek), Canessa Gallery, San Francisko, USA

1989 Kresby, obrazy. (+ 1. Kalousek), Galerie mladych (U Recickych),
Praha

1987 Kresby, plastika. Galerie mladych, Brno

1985 Kresby. Mala scéna DK ROH, Ceské Budéjovice, pofadatel AJG
v Hluboké nad VLt.

Zastoupeni ve sbirkach | Represented in collections:

Nérodni galerie v Praze; Galerie hlavniho mésta Prahy; GASK — Galerie
Stfedoceského kraje; AlSova jihoceska galerie v Hluboké nad Vltavou;
Galerie moderniho uméni v Hradci Kralové; Galerie vytvarného uméni
v Chebu; Galerie moderniho uméni v Ostravé; Galerie uméni Karlovy
Vary; Krajska galerie vytvarného uméni ve Zling; Moravska galerie

v Brné; Oblastni galerie v Liberci; Severoceska galerie vytvarného
uméni v Litoméficich; Zdpadoceska galerie v Plzni; Galerie Klatovy/
/Klenova; Galerie Gema Praha; Ceska spofitelna a.s. v Praze;

The Zimmerli Art Museum; The State University of New Jersey (USA);
The University Art Museum, Berkeley, Kalifornia (USA)

Soukromé sbirky doma i v zahranici | Private collections, both
domestic and abroad



